
Wednesday, March 25, 2026 • DailyCampus.com 05

Life

Snapshots from the new season of “Invincible”. Season 4 of the show premiered on March 18 on 
Amazon Prime Video.  PHOTO COURTESY OF @MOVEFRONT ON INSTAGRAM

‘Invincible’ 
Season 4 Premiere: 
The hit superhero show 
promises its biggest season 

Amazon’s hit animated series 
“Invincible” returned to stream-
ing on March 18, 2026. The three-
episode premiere kicked off the 
show’s fourth season, continu-
ing to follow the tumultuous life 
of its titular superhero. 

“Invincible” first arrived to 
streaming in 2021, adapting the 
comic series of the same name 
by Robert Kirkman. Season one 
was an unexpected hit, with its 
more mature depiction of su-
perheroes helping to revitalize 
the waning genre. Moreover, 
the series’ success also contrib-
uted to the increasing popular-
ity of adult-oriented animation 
throughout the 2020s. Now, five 
years after that initial premiere, 
the show is still a juggernaut in 
today’s culture, maintaining its 
popularity and continuing to 
spawn a tsunami of memes. 

The newest episodes kick off 
from season three’s climatic 
showdown between Invincible 
and the supervillain, Conquest. 
Now cemented as Earth’s most 
powerful superhero, Invincible 
is struggling with the mental 
toll of his many battles. All the 
while, far from Earth, his father, 
the disgraced superhero Omni-
Man, is helping gather allies to 
prepare for a galactic war with 
the franchise’s main antagonists: 
the Viltrum Empire.  

Overall, this season is shaping 

up to potentially be the best yet, 
promising to further the series’ 
long running plotlines while also 
offering some new surprises. 

In particular, the newest epi-
sodes do an excellent job of con-
tinuing to evolve its core cast 
of characters. The two biggest 
examples of course being Invin-
cible and Omni-Man, who have 
both grown substantially from 
when they were introduced. The 
show uses both to explore its pri-
mary themes, with the current 
season placing an emphasis on 
the trauma both have experi-
enced. Thus far, the season is at 
its best when it delves into how 
working through trauma can 
inspire both growth and regres-
sion. This is especially the case 
with Invincible himself — while 
at first his struggles inspired 
him to be better than those 
around him, his failure to prop-
erly cope with his pain is slowly 
leading him down a darker path. 

While the newest season 
is great at upping the stakes 
and developing existing plot 
threads, it is not perfect. The 
biggest critique would have to 
be its animation, which often 
can feel stiff and undynamic. It 
is not hard to spot characters in 
the background frequently be-
ing drawn in their basic model 
sheet poses, or characters even 
appearing off-model at certain 
points. While the imperfections 
are understandable — anima-
tion is extremely complicated 
and very, very expensive — they 

do ultimately take away from the 
show’s quality. That said, the se-
ries is very fluid when it needs to 
be, like during action scenes or 
important character moments. 
Moreover, last season could feel 
fairly stilted throughout its run, 
only to end with one of the most 
impressive action scenes in the 
history of western animation, 
so it is more than possible that 
the show is saving its animation 
budget for more important mo-
ments later in the season. 

Thus far, Invincible season 
four is solid, but it does have 
some areas in which it could im-
prove. However, if its later epi-
sodes deliver in the same vein of 
season three’s incredible climax 
— which is more than likely con-
sidering the comic storyline this 
season aims to adapt — this sea-

son could go down as the great-
est yet.

All in all, season four of Invin-
cible is a must watch for existing 
fans. For new viewers — and 
those only familiar with the 

Rating: 4.5/5

memes — now is also a great time 
to start watching. 

Invincible is available to 
stream on Amazon Prime Video, 
with new episodes being aired 
weekly on Wednesdays. 
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British Invasion: Paul McCartney

Hello Huskies! I hope you all 
spent your spring breaks waiting 
in anticipation for the return of 
British Invasion, a column about 
British music history. 

Today is part three of the Bea-
tles’ solo dives, and this edition’s 
focus is the other half of the fa-
mous Lennon-McCartney song-
writing partnership and the one 
with the busiest solo career since 
1970: Paul McCartney.  

McCartney’s first solo record 
was named… after himself. 1970’s 
“McCartney” gets its name from 
the one-man carry job McCartney 
was performing, as he sung and 
played all the instruments him-
self, minus some vocal contribu-
tions from his wife, Linda.

Much like his bandmate John 
Lennon, much of McCartney’s 
solo career was in lockstep with 
his wife. Linda McCartney was 
an American photographer, who 
was the first woman to have her 
photo on the cover of Rolling Stone 
in 1968.  

Apart from her exploits in pho-
tography, Linda also lent a hand 
in 1971’s “Ram,” the only album 
credited to Paul and Linda Mc-
Cartney. Here, Linda played some 
piano and got songwriting credits 

on most of the songs. 
Despite early bashings from 

prominent critics — and Len-
non’s theories that songs like 
“Too Many People” were hidden 
attacks against him — the album 
has had a critical reappraisal by 
new generations. Stereogum writ-
er Tom Breihan says it “sounds 
like a couple setting inside jokes 
and baby-talk nicknames to mu-
sic. It’s the sound of people holing 
up and figuring out their own pri-
vate language.”  

The album also includes Mc-
Cartney’s first solo chart topper in 
the U.S. with “Uncle Albert/Ad-
miral Halsey,” a sprawling, silly 
little song with non-sequiturs like 
“I had a cup of tea and butter pie.” 

Disillusioned at the prospect of 
continuing as a solo artist, Paul 
formed the second band of his life, 
Wings, in 1971. Paul roped in Linda 
to play keys, Denny Laine on bass, 
Denny Seiwell on drums and later, 
Henry McCullough on guitar. 

Things started off rough; the 
band had the shadow of Paul’s 
previous group looming over their 
every decision, and their first two 
records were seen as disappoint-
ments in comparison to Paul’s 
work with the Beatles. 

Recording for their third album 
started terribly. While rehears-
ing, McCullough quit the band 
in a heated argument with Paul, 

and Seiwell left soon after. They 
recorded the album in Lagos, Ni-
geria, hoping the West African 
city could serve as both a serious 
recording spot and chill vacation 
destination. One night, Paul and 
Linda got robbed at knifepoint 
and lost a few demo tapes, includ-
ing the one for the title track. Afro-
beats legend Fela Kuti confronted 
Wings at their studio to make sure 
they didn’t come to rip him off, so 
they played him some new songs 
they were recording. 

These new songs were eventu-
ally compiled on 1973’s “Band on 
the Run.” The title track is seem-
ingly inspired by the Nigeria trip, 
telling the story of a band trying to 
escape prison. It’s a hodgepodge 
of half-finished song ideas Paul 
had laying around, a sprawling 
three-part suite not unlike “Uncle 
Albert/Admiral Halsey.”  

The suite and the album were a 
rousing success among the public, 
repairing Paul’s bruised reputa-
tion. Afterwards, the rest of the 
1970s were a jolly good time for 
Paul and company. 

In 1975, Wings went on a 
14-month world tour, which 
marked the first time Paul re-
turned to the USA since the mid-
1960s, and the first time Paul 
played songs from his Beatles 
catalog. In 1977, Paul co-wrote 
“Mull of Kintyre” with bandmate 

Laine, which soon became one of 
the best-selling singles in the U.K. 
Throughout the decade, Wings 
continued their run of platinum-
selling records with four more 
studio albums, a greatest hits com-
pilation and a live album recorded 
during their shows in America. 

But by 1981, the band disband-
ed after Laine, the only longtime 
member not a part of the Mc-
Cartney family, quit for financial 
reasons. Back to the solo path for 
Paul, it is. 

The 1980s started with “Mc-
Cartney II” the second edition of 
Paul’s self-produced work. His 
most famous works in the 1980s 
were his chart-topping collabora-
tions with two famous African 
American musicians. 

Reuniting with former Beatles 
producer George Martin, Paul 
sung a duet with Stevie Wonder 
titled “Ebony and Ivory.” The 
track became a polite adult con-
temporary jam that gives rather 
tame opinions on racial division 
and equality. 

Paul also made two songs with 
the pop star of the moment, Mi-
chael Jackson. The first was “The 
Girl is Mine.” The lead single for the 
blockbuster 1982 album “Thriller,” 
it’s a breezy soul track which cov-
ers both men arguing over a girl.  

The second single “Say Say 
Say” was Paul’s last chart-topper 

in America, recorded for his 1983 
solo album “Pipes for Peace,” and 
much more of a collaboration be-
tween both men. Paul manages to 
keep up with Jackson’s vocal the-
atrics on this dance-pop number, 
tapping into Jackson’s groove; it 
wouldn’t sound amiss if it was on 
“Thriller,” instead. 

Apart from his solo releases, the 
most interesting things Paul did in 
the next few decades were his col-
laborations and concerts. In 1991 
he ventured into orchestral mu-
sic with “Liverpool Oratorio.” He 
made an electronica album in 1993 
with Youth from post-punk band 
Killing Joke. In 2015, he worked 
with Kanye West and Rihanna 
to make the single “FourFiveSec-
onds,” which helped Paul reach 
the top 10 of the Billboard Hot 100 
for the first time since 1986. 

Out on the road, Paul has been 
selling out stadiums around the 
world thanks to his enduring 
fame. He performed at Citi Field 
when it opened in 2009, and the 
new Yankee Stadium two years 
later. Outside of playing to thou-
sands at arenas and stadiums, 
Paul also made the end credits 
song for the video game “Destiny.”  

That’s all I have for this edition 
of British Invasion! Come back in 
two weeks to read about the se-
cret fourth member of the Beatles 
(hint: his name starts with an R).
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